“Rockin’ Rio’

By Tony Brock, drummer with Rad Stewart

In the past 9 months we've been all over —
America, Canada, Japan, Brazil, Australia.
Israel, too. Rio was fantastic, we played to
about 250,000 people a night. They built a
place just for the concert. It was called
“Rockin’ Rio”. It was great. The people in
Brazil had never seen the Simmons before
and they went crazy over the drums.

People ask me how | keep a good attitude
about being on the road so much. Having
been on the road for most of my lifeit’s justa
partofitthatlaccept. Travellingis still a pain
in the neck but you learn to deal with it. You
haveto. The good times | have make up for it.
We're going to Bangkok and Canada again
this summer. You can’t replace the feeling
when the lights go down and there’s 20,000
people out there going crazy. It's a wonderful
feeling. You have no choice but to do your
best.

When we’re on the road we always try to
enjoy ourselves. Of course, some pretty
strange things can happen on the road, too.
Onetime we did a showin Jones Beach, New
York and it started pouring rain. We couldn’t
stop playing because it was being broadcast
live on the radio. We just kept playing as
everything got drenched and collapsed
around us. The only things left at the end of
the show was Rod’s voice and

my Simmons.

One thing about
the road is that
you don’t get
much chance
to practice. If|
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don’t get at least 30
minutes of practice in, |

feel like I've wasted the day.
And the band doesn’t
rehearse on the road unless
you count sound checks. But,
we normally play for 2% hours
a night so maybe that’s enough
practicing.

Being on the road.can also get
boring so we try to make our
shows more interesting. There's
certain songs we have to play every
night (like “Maggie May” and
“Infatuation”), but we move the
songs around and put new ones in.
And we do a different encore every
night.

Simmons drums have also made my life
on the road easier and more enjoyable.
They’re simply more exciting. Wi
you need a lot of heavy sound
total Simmons except for an:

drum on some songs.
so there was no prob
sition from acoustic t

Tony Brock ‘

without me. | letthe s
three minutes, and then
the drums from the front
behind the kit.

I've used Simmons’ EPB unit to store some
sounds that| putinto my SDS7. With the EPB
you can put your sounds into the kit and take
them on the road with you. | go;
section to play a riff into the EP
have that sound in my “7”, as

ncer go for two or
e back and play
etting back

One day, | turned
loved it. That w.
used the SD:

e “Body Wishes”. | used
tuation.”

o the SDS7, | use an SDS6
ncer on the road. During
my drum solo, | kick the sequencerin
halfway through. | get off the set

and walk out front. Of course, the
audience s crazy. They can't

believe th ms are still playing

That's the beauty of Simmons;
rain. They cover everything.




Product Update

The start of the summer tour season is
the best time for Simmons to take its
newest products on the road. Word
of Simmons’ latest developments
in electronic drum technology is
sure to travel far and fast.

Simmons’ biggest news is the
new SDS9 electronic drumkit.
The “9” has so many new fea-
tures it makes everyone else’s
kit look like last year’s show.
The snare drum has fantastic
sounds that are generated by
user changeable digital chips located in the
controller and the snare drum pad has rim-
shot and cross-stick capability. There's also
20 kit memory with programmable adjust-
ment for pitch, bend, decay, filter, resonance,
noise and balance of the drum, rim and
cross-stick sounds.

The analog tom-toms have a “second skin”
adjustment that can make drums sound like
they have two heads. The bass drum sound
is a software generated replica of a studio
quality recorded bass drum with controls for
pitch, click and “thump.”

Along with the great feel of SDS9’s new de-
sign drum pads, incredible sounds and ex-
tensive memory storage,
is an “auto trigger” for
easier, quicker tuning;
on-board digital delay;
cassette tape external
memory storage and
fully assignable MIDI
in and out. Slow
down as you drive
past this one!

SDS9

For the beginner,
semi-pro and
weekend drum-
mer Simmons
has developed

the SDS 800
Series for CB700, one
of the world’s leading distributors
of drums and percussion.

The CB700 is a sophisticated four-piece
drum set with many of the same features
that more expensive kits have. New, injec-
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tion molded pads (with softer
playing surfaces), com-
pletely adjustable
sounds (with a
unique tom-tom run
generator), and a con-
venient headphone
jack (for silent late prac-
tice in the hotel room
after the show) are
standard. The 800 Series
also includes the 400, 4
tom-tom and 200, 2 tom-
tom, add-on packages to
add electronic tom-toms to
an electronic or acoustic drum set.
Simmons has also upgraded their
“main-act”, the SDS7 analog/digital drum
synthesizer. With an expanded alternate

sound library, the SDS7 has new

design pads, a rimshot snare drum,

ZIF socket voice modules and the MTM (MIDI
TRIGGER MODULE) which interfaces
Simmons drums with drum machines,
acoustic drum triggering, other MIDI
instruments and personal computers.

The SDS1 digital drum pads, released just
last fall, have already become Simmons

biggest hitand will definitely be on
tour this summer. With a couple
of “1’s” and a handful of
Library of Sound chips or
the EPB digital
sampler, just
about any
sound that

SDS7

Drum Stands

was done in the
studio can now be
used in concert.

After the success of
the Ultimate Drum
Rack, Group Centre
(the U.S. and South
American distributor of
Simmons drums), has
been working on some
new hardware concepts
that will be in the stores
soon. Black finish, heavy
duty Double|Triple Floor
Stands and drum pad and
cymbal mounting arms
complete the functional,
high-tech look of Sim-
mons Electronic Drums.

For more tour or prod-
uct information, con-
tact your local au-
thorized Simmons
dealer — before the
bus leaves without EPB
you.®

Tour Bulletin ,
SDS 1985 CLINIC TOUR A SMASH!

Look for a college clini
SDS9 sometims this




Simmons On The Road

By Chester
Thompson,
currently on
the road with
Phil Callins

Let me start off by
saying that | really
enjoy using my
Simmons SDS7 and
EPB E-PROM Blower.
However, | am also

At the time I’'m writing this, we're in Sydney,
Australia. We've finished the European leg
of the tour and we’ll be playing The States
and Japan before the summer’s over. With
all the travelling (and the unpredicability of
electrical current from country to country), |

say that | am impressed with the
stency of the Simmons. Electronic
instruments are by nature temperamental,
but the people at Simmons are always
looking for ways to improve. @

starting to appreciate
what keyboard players
have to go through with
all of their complicated

and sophisticated
synthesizers and computers.
But, before this starts to
sound too heavy, I’d better let you know that
modern technology and the brain squad at
mons can solve almost anything.

All Over The Place

By Stoker Growcott, drummer with General Public

Chester Thompson

ar, I'm using them separately
drums, due mainly to the
In many ways, | think I’'m typical of today’s
young road drummer. I’'m basically
self-taught and I’'ve done a lot different kinds
of drumming in my past. | was a big soul
. drummer when | was a kid and played in a
_ band calléd Dexy's Midnight Runners.
ActuaIIy, Dexy's was more like a gang than a
[ drum beat on General Public’s

myself as a member of the rhythm

section as against a “drummer”. Dave

and Roger write the songs and give

Horace and me a direction. Then we'll ask
everybody to be quiet for half-an-hour
while we get something together. Once
we're solid, the rest of the band will have an
easier time of it.

GENERAL PUBLIC is a “pop"” group, but
because there’s so many influences in the
group our musical direction is all over the
place. When | say we're a pop group, | mean
that we play pop/dance music. Being a pop
band makes it easier for us to get our
message across. Our sound is immediate
and accessible but we still write political
songs. Listen to the words a couple of times.

ient after all the years of
drums at “hockey rink”

In our concerts, | use a combination of
Simmons and acoustic drums. | use the
Simmons to create really big sounds | could
never get with my acoustic drumkit. | use
four small pads and a bass drum and Roger
. well togett ‘ uses three pads hooked into my Simmons

in with the rack.

pIayer. Icl “Anxious” is done mostly on the Simmons

: and “Never You Done That” is almost totally

Simmons with a bit of acoustic snare drum
mixed in.

We had been using the SDS5 but now
everybody’s going digital. The scope of
sounds that I've got with the SDS7 is
brilliant, really. It was confusing to look at at
first, but it’s so easy to work with. I’'ve even




Tour Journal

By lan Wallace, drummer with Crosby, Stills &
Nash (currently on the road with Don Henley)

Day One, October 22, 1984
Got up early, | prepacked the night befare,
patted the wife on the head and kissed the
dog goodbye.
Limo picks me up, takes me to the airport
and we get on a 727 to Rochester, N.Y.

been experimenting with the sounds | can
get using the SDS EPB digital sampler.

People are more open-minded these days
about using different kinds of electronic
drums and drum machines. | know some
young drummers who play total Simmons. It
seems like everybody would like a set;
Simmons drums are something you
associate with being modern. Electronic
drums are going to become a standard part
ofadrummer’ssetupin much thesame way
that keyboard synthesizers are now taken for
granted as a necessary ingredient of modern
music. Simmons drums are incredible and
they’re going to get better. ®

Excerpts From CSN

Very noisy on the plane due to some drunk
race car drivers who pick a fight with one of
the passengers (that's different from the “old
days” when it was the bands who were
usually very rowdy). Made a stop at
Pittsburgh and the passengers applauded
when the drivers disembarked.

Arrived safely, checked into hotel, dinner
and early night.

Day Two, October 23

Woke late, rehearse in the afternoon;
everybody seems ready for the show
tomorrow. All my drums and cymbals are
nicely polished; Simmons all working
properly, everything is go!

Day Three, October 24

IT'S SHOWTIME FOLKS!

Soundcheck at five. Then the promoters
provide the band and crew with a meal.
Sometimes these meals can be culinary
delights, but mosttimes. . . Well, how many
times can you eat lasagna in a month? | very
seldom eat meat so usually on a big tour a
number of vegetarian meals are provided.
How many meatless lasagnas can you eat in
a month?

The show goes extremely well and
everyone is happy.

Day 7, October 28, Louisville, Kentucky
Show day. Watch football, not an inspiring
game. Stayed in the room all day and just
lazed around. Ah, the glamourous life! Gig
was 0.K., not my best, some sound
problems, very “dead” sounding hall. Paul

Butterfield, Rick Danko and Richard Manuel

opened the show and sounded sweet! Paul

played harmonica with us on “For What Its

Worth.”

Back at the hotel, Graham, played demos "

ofthings he wants to record on his upcoming
solo album.

Day 9, Orc'tobér'30 D L
Travel day and Show Day.~

iy ~This morning we had‘ah early start for we

had to drive to Columbus, Ohio. A T.V. crew
setup to film our arrival at the hotel in time to
make the early evening news.

| travel on Graham'’s bus and on the way
we stopped atatruck stop to get gas. Just as
we were about to leave, Stephen’s bus
pulled up; we told them to hurry up because
time was running out. However, they
decided to eat, so we left, saying you're very
silly, you'll never make it, etc.

Five minutes away from the hotel, | look
out the window and there goes Stephen’s
bus zooming past on the outside lane. In our
bus there is dumbfounded silence, broken by
Joe Lala (our percussionist) who turns to
everyone and says, “Gentlemen, | suggest
we develop a liking for crow!”

Day 12, November 2

One crazy moment happened in Hershey,
Pennsylvania, during a ballad. The song was
going nicely, gently lilting strains coming
from the stage, when, all of a sudden comes
these loud, swooping soaring noises and
bombs exploding! Every one is looking
around wondering where all this is coming
from, looking at each other, shrugging our
shoulders, roadies (sorry), technicians
running around frantically trying to find
culprit, but what?

It seems that the place we pla
quite old and they h .

Day 19, November 19

Left Omaha, Nebraska, after the show last
night and drove to Tulsa, Oklahoma. Arrived
approximately 8 a.m.

Woke up to the sound of masses of drums.
Istheroad finally gettingto me? NO, I'm NOT
dreaming the sound is coming from outside.
| run to the window and pull back the
curtains to see marching bands, armoured
cars, tanks, airplanes and various military
‘things’ going by. Turns out it's Veterans Day,
and this is the Veterans Day Parade. Well, |
don’t need the strait jacket quite yet! So, on
to the next gig!. @







On Tour
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